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Conflict and Passion in
Morton Gould’s Jericho

An Interpretive Analysis
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oses, the@ervant of the Lord, the
Lord spoke to hua so. @oses’ assistant, say-
ing ‘My servant Mose. d. Now proceed to cross the

ordan, you and all this\people, into the land that I am
ing to them, to_the Israelites...Be strong and coura-
s; do not béﬁtened or dismayed, for the Lord
wherever you go.’” (Joshua 1: 1-9)
All of thi emnal exhortation should be incorporated into
e mma& ent with the 3rd beats of measures 2 and 4 a por-
tent of o come. Despite the tendency to hurry the two six-
tech, use restraint to assure that they are played at the same
e established tempo. Measures 5-13 are to be performed
rzo -like dance as a precursor of later developments, and
1l slurred figures should end with a dot over the note with an
accent on the first note to give this figure the desired lilt
5+ 3 f71Gould has suggested that the trombone figures in mea-
sures 9 and 10 should exaggerate the crescendi to heighten the
effect. This is also desired from the entire ensemble in measures
14, 16, and 18.
Although I first discussed the ambiguity in measure 18 with

a
r??hapsody was
was hailed as an  Gould 30 years ago, in October, 1994 he confirmed my thoughts

about the discrepancy between the condensed score, which indi-
cates an F! for the first cornet and trumpet while the full score
indicates an F#. Clearly the bass clef instruments are playing a D

est of George Howard, who major chord, but which is correct for the treble clef instruments,

D major or D minor? Although measure 14 is D’ major and mea-
sure 16 is AP major I believe that the conflict of the bimodality is
desirable in measure 18. There is a certain warmth in the Dband
AP chords, but the brightness in the D major is premature by 271
measures. By playing the D major in measure 18, the deliverance
of the Lord’s promise as expressed by the brilliance of the D

It has been my firm belief that conductors have an obligation major in measure 289 is compromised, but by creating a conflict

to probe the depths of a compositions beyond the printed page.
With the outpouring of great works for concert band in the past
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it all makes sense.
On the open fifth in the bass clef in measure 21, the A is



often more prevalent than the D, but the opposite is preferable.
The A should almost sound like an overtone of the well-tune D.

Pragmatism should take precedence in the clarinet line at
measure 21-27. Because of the range and precision inherent in
the recitative style, intonation will be a problem for less-than-
experienced players. For freedom of expression, I often opt for
just one player on this section. The harmonic bimodality of mea-
sure 18 is now reconfirmed by a melodic bi-modality in the clar-
inet line with its enigmatic shifting from F#to F* To emphasize
this sense of searching, lean on the Ffand F¥.

Following the opening prologue the pyramids in the brasses
in measure 27-29 describe the roll call: “The Lord said to
Joshua... ‘so now select twelve men from the tribes of Israel, one
from each tribe.’ ” (Joshua 3:12)

The three measures ofz at 27-29 contain twelve beats. When
I asked Gould if he intended this symbolism, he denied thinking
about so rigid an interpretation when he wrote it, but agreed that
it is more than a coincidence. This is a perfect example of the
environment in which a composer writes and which Gould
described here as being “supernatural;” the subconscious
emerged from his pen. The pyramids should, obviously, be well
balanced so that each of the tribes confidently proclaims its pres-
ence. The tempo from measures 46-60 should move a little faster
to add forward motion toward the Chant and to place less of a
burden on the high tesatura of cornets and trumpets. This section,
once again, anticipates what is to follow.

There seems to be no marking available to the composer
between a tenuto in measure 61 and a fermata in measure 62. For
a release of the tension of the previous section and for.a smoother
transition to the Chant in measure 63, there should be a gradual,
rather than abrupt, lessening of the tempo,and dynamics.

Beginning at measure 63, the Chant is,choralistic, inmature
and a crescendo in measure 63 and a decrescendo in measure 64
create the “lyric and warm” style Gould indicated. Measures 65
and 66 are similarly played. In measure 66 the A played an
octave lower in the tuba on theffirst half\note adds a féeling of
resolution at the beginning of this‘comipelling four-bar plirase.’]
would not hesitate to havesthe,ensemble sing these four measures
until it achieves a warm, relaxed choral sound.

Note the indecision of siodality in measure68 and’69 with the
clarinet stressing{F% and‘an Ftdf the bassoor #€iterating the con-
flict. A cresceéndo over the descensiongin theése two measures will
addeWaimth to the phrase. Although therelisd basic E> major chord
if the bass\clef from measures 74-77, the parallel fourths in the
upper woodwinds in measures 79-88'@yoke the mystery of the part-
ing of the Jordan and Joshua’s €otinsel to the Israelites about the
importance of the miracle@The upper member of the fourths is usu-
ally heard, but it is important/to emphasize the lower member.

“For the Lord your God dried up the waters of the Jordan

for you uiitil you crossed over, as the Lord your God did to

the Red Seaddhat all the peoples of the earth may know

that the hand of the Lord is mighty, and so that you may

fear the Lord your God forever.” (Joshua 4:23-24)

This powerful passage in measures 79-91 is illuminated by a
Db octave in the vibraphone, giving it a shimmering framework.
Biblical figures in other compositions are often represented by

muted strings, frequently playing with a pianissimo tremolo. The
effect is similar using the vibraphone with soft, yarn-wound mal-
lets and a slow-speed motor setting. The melodic line should add
urgency and passion to the F in measure 84, the climax of this
dramatic statement.

“While the Israelites were camped in Gilgal they kept the

Passover in the evening of the fourteenth day of the

month in the plains of Jericho. On the day after Passover,

on that very day, they ate the produce of the lgnd, unleav-

ened cakes and parched grain. The manna ceased on the

day they ate the produce of the land, and the Israelites no
longer had manna; they ate theéxcrops of the land of

Canaan that year.” (Joshua 5:10-12)

On their journey through the desert to.the,Promised L'and,(the
Israelites had lived on God’sfgift of manna, a’ flaky, nutfitious,
but bland substance. It is gasy to imagine the delight of the peo-
ple to finally eat at the land‘of milk and honey afterfaSteady diet
of one food. Itfwas also,common in centuriesypastifor soldiers to
celebrate just before going into battle, so there'is an underlying
intensity in the anticipated assault on Jerichogthat is combined
with the revelry of singing and dancing

The dance thagocurs from masures 92 to 170, although
beginning “Fast - with vigor and dive,” should be controlled and
modulated so that it grows in dntensity and fury throughout. On
the epening figure the dotted gighth note should be emphasized
and the sixteenth note should be as fast, late, and soft as possible
}m to give it the(required drive.

Gould pointgfolt, that measure 100 is taken from the Negro
spiritual Joshila Fitéthe Battle of Jericho. The word Jericho, i.e.

573 J is used subsequently in many guises from this part for-
ward. The Jericho figure is easily misplayed irlP J and care
should, be taken to delay the final note of the first beat until the
final quarter of the beat. The spiritual is used cleverly from
measute 100-116 in a basic Z pattern. The significance of 7 is
discussed later.

The dance becomes more intense with the introduction of a
new theme at measure 117 and the use of syncopation on the fifth
beat of the Z meter. This new material is then wedded to the initial
dance theme in measure 125. Balance will surely suffer at this
point if the brass is allowed to dominate the woodwinds. The spiri-
tual reappears in measure 135, this time even more frenzied. In
measure 138, note the reappearance of the major-minor effect with
the Db major sounding on the first beat and Db minor on the third.

Yet another dance theme appears in measure 143, this one
almost orgiastic with violent glissandi in the trombones and more
syncopation in the upper woodwinds. If, in fact, clarinets play
with raised bells caution is advised lest the tone quality become
too raucous.It adds more drive to the passage if the upper wood-
winds play the third beat and the second eighth note of the fourth
beat short, without trying across the bar line. In measures 151,

153, 155, 157, and 159 the woodwinds should execute a breath

111

accent on the first note of each group of sixteenth notes to add to
the excitement and provide the pulse to hold things together
rhythmically. Note that Gould once more vacillates between the
melodic G major and G minor.

Gould’s mark of “dying down” in measure 166 is an accurate



description. The diminuendo from measure 166-170 and a ritar-
dando at 170 will convey the impression of the masses collapsing
in a heap after their unbridled revelry. The snare drum beginning
the March at measure 171 should emerge as from a pre-dawn
mist with the woodwind entering as softly, and as short and crisp,
as possible at measure 175.

The first indication of blowing the walls down is on the
fourth beat of measure 194. The triplet figures that begin to
emerge in measure 189 and 190 are harbingers of the trumpet fig-
ures to come. The use of the flatted ninth interval throughout the
March suggests the anticipation. Even though measure 204 is
“faster and wilder,” and acceleration from this point to the
priests’ trumpets in measure 211 sets the tempo for measure 211.

“As Joshua had commanded the people, the seven priests

carrying the seven trumpets of rams’ horns before the

Lord went forward, blowing the trumpets....To the people,

Joshua gave this command: ‘You shall not shout or let

your voice be heard, nor shall you utter a word, until the

day I tell you shout.” ” (Joshua 6:8-10)

“On the seventh day they rose early, at dawn, and

marched around the city in the same manner seven

times...And the seventh time, when the priests had blown
their trumpets, Joshua said to the people, “Shout! For the

Lord has given you the city.’” (Joshua 6:15-16)

From measure 211 to 236, Gould effectively uses three trum-
pets and three cornets antiphonally. Because 7 is not divisible by 24
6 was the natural choice. For the critical balance between the
priests’ rams horns it may help to experiment by shiftifighthe
stronger players to the second and third parts to create the requisite
triadic strength. The Scripture says that although sevei triimpeters
circled the city for seven days, it was not until Joghua command-
ed the people to join in a great shout thdt the walls actually/came
tumbling down. The shout is clearly heard(in, measures 237 and
238 as the entire ensemble joins the trumpets, and measure 239
obviously represents the collapse of the walls. All sorts of effects
are possible in these measures, but diregtors should be awafe, that
walls do not fall in a gradual decreseendo. A little show,bizican
be added here by having percussion (cymbal, bass drum; snare
drum, timpani and/or gehg combination) create undulating waves
of sounds during the oyeralldecreScendo.

It is interestimg to ‘note that Gould disayows)any conscious
awareness of the number seven 'while he wieote Jericho Rhapsody.
When, 1 asked why, the dance was written in Z, he stated that it
wasn’t; rather, it was alternately measures of 4 and 3. “Oh! I see,”
he said./He further claims that théyaddition of the ensemble in
measufe 237 and 238 was mefelypto enhance the effect of falling
walls. When I pointed oufyJoshiia’s command to the people to
“Shout,” he expressed pleasant surprise at the discovery of yet
another subconsciou$ expression in the work.

Measures, 254-261ware a reflection of the Chant, this time in
grateful thanksgiviiig. The E major tonality is reflective of the
Chant begun in measure 63, but take note that the G§ in measures
254 and 255 appear only in the alto clarinet. With so many
groups not using alto clarinet, it is essential that these notes be
cued in other instruments. A joyful “Hallelujah!” in D minor fol-
lowing a D major resolution in measure 261 is stated in measure

v

262-283 with the fragments of previous sections in evidence. All
notes are to be played accented, spaced, and with exaltation.
While the opening four measures say “once upon a time,” it is
measures 284-288 that say, “Now we have told you our story.”
Finally at measure 289 the brilliance of the D major chord can
resonate with unrestrained joy. This consonance has been
reserved as the resounding “amen.”

Although the E seventh melodic statement creates a slight
conflict against the D major, it is one of great exaltation with the
final musically onomatopoetic “Jericho!” in measute 294, com-
pacted thythmically as /3 J , instead of £J3J .

I have purposely avoided anfover-technicalyperformance
analysis of Jericho Rhapsody but have eoncentrated on\imagery
and emotion in the music. Too often conductors are merely con=
cerned with loud or soft, fast_andyslow. Instead of letting these
aspects dominate rehearsals, conduetors should be congérned
with thoughts and emotionis behind the notes on the printed page.
To describe thegemetions of Jericho I have used these terms:
declamatory; stately, deeisive, emotional exhortatien, warmth,
brightness/ brilliance, conflict, freedom of gXkpression, enigmatic,
searching, symbolism, confidently proclaimyanticipatory, release
of tension, smobth trasdsition, choralistic, feeling of resolution,
compelling, stressing, evocative, emphasize, powerful, illuminat-
ed, shimmering, urgency, pa$sion, dramatic, controlled, modulat-
€éd, \intensity, fury, drive, frenzied, orgiastic, violent, excitement,
unbridled revelry, unsettling, triadic strength, undulating, waves,
reflection, grateful thanksgiving, joyful, exaltation, resonate and
unrestrained joy.

The simple coricépts of loud or soft, fast and slow are just not
enough. Theleffectiveness of a musical vocabulary is dependent
on the imagery and emotion that the conductor articulates
through the ensemble. Although Morton Gould’s genius gave us
this impertant work, it is the obligation and responsibility of the
conductor to put forth the effort to delve into the background of
this or any other composition to identify and interpret the mean-
ings and emotions the composer incorporated into the printed
page. The rewards are well worth the effort of each exploration.

Biblical passages extracted from The Layman’s Parallel
Bible, New Revised Standard Version © 1991, The Zondervan
Corporation.

© 1995 by The Instrumentalist Co. Reprinted by permission
from The Instrumentalist, (January, 1995)
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